HISTORY

Mote to the Teacher

This chapter races the major artistic developments across the Visual
and Performing arts in a chronological timeline. This will help students
develop a perspective in art history. The chapter is broadly divided inte
four ttme periods 0 give an idea abouf the technigues and styles that
characterise the Arts ol each time period. Artefacls, textual records,
historical monumens, etc., would (ntroduce students to the cultural
roptedness of our country:. Glimpses of aristic developments. frum
pther parts of the worid have also been given. The chapter additionally
emphasises the importance of oral histories and living trad{tlons that
continue to be practised today. The sugrested discussions, explorations,
and hands-on activities provided, through the chapter would help
sludents understand the relevance of diverse cultural histories, and
find inspiration [or their own creative work. Sinte it is difficult to do
justice to the diversity of art forms across Indla and the world in 2 single
chapter, it is impartant that students explore histories of various art
[orms bevond the examples given in this textbook.

Learning Outcomes That Can Be Assessed

Curricular Competencies Learning Outcomes
Goals
1 C-12 Interact wilh pesrs, tearhers, Ervily

mueinbers, Arnid artiets in el communily
1o know more ahout the Art< practices

| c-12 Create nriwark Inspired by the ideps and
processes from arg histary
3 C-3.2 Ideniily and dizcuss the evolutlon of

materials, processes, and technigues
e in vidiows an lorms
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Trace the hisiorical development of
Visiial'Arls: Theatre, Music, and Dance
with examples

Identily e conlinulng [deas, practices
and art truditidns mentoned In ancesnt
Indlan texts and 1reatises

Discuss and correlae the seographic
social, and culvursl Unkages across an
forms thal shiare a common tme period

Explain why they lind an antwaork or
performance relevant to thelr interests,
experience, and presant sO0iak oontexy



Introduction to the
History of Arts

Our Cultural Heritage

Inidia thet Is Bharat has a heritage of aboit 5,000 vears that can be seen,
heard, and experienced through a och range of artefacts, monuments,
arfworks, manuscrpts, mnusical instruments, clothing jewelery,
masks, props, and diverse performance traditions. Ancient Indian
seriptures speak ol 64 kalis—arts and skills meant to ensure the holistic
development of anindividual's chardcter and personality. These not only
included painting, music, crafis, drama, danee, and bteraiure, but also
scienees such as herbal medicine, carpentry, metallurgy, cuisine ete. They
even covered aspects of everyday life, such as decorating living spaces,
grooming, conversation, and the art of waking someone with music
Thus, many actvities in life were connected (o aesthetit Xpressions.

Mg, 1.1 Rk paintnge BRimbetkd RockSheliera Madivea Priodesh

While studying this chapter, keep the [olowing points in mind:

1. The history of performing arts 1= constructed from evidence such
as ancient texts and inscriptibns, as well gs art and artefacts that

iy
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depict periormers, musical Instruments, and other objects associated
with performance fraditions. In addition to learning about the
history ol Visual Arts, many paintings, sculptures, and artelacts in
this chapter also provide insights into the performing traditions,

I_..'.l

It i5 important to read the captions of every picture carefully
to learn more about the subject, materials, dimensions, and
time-period of the given artworks. These defails will help you trace
thie historical development ol various art [orms and discover their
interconnectedness,

Tangible and intangible cultural heritage

Civilisastions across the world have developed their own cultural
practives and traditions. The United Nations Educational, Scientific and
Cultural Organization (UNESCO) defines culture as the distinct spirttual,
material, mtellectual, and emotional fearures characterising a society.
According to' UNESCO, all over the world today, cultursl heéritage is
considered to be of two kinds:

1. Tangible cultural heritage

’ includes physicadl and material
expressions of culture,
which ean be in the form
of artelacts, monuments:
artworks, manuscripts, musical
Instruments, clothing, jewellery,
masks, props, tools, and other
physical objects.

Flz= I 2 Chindiinadl, Wiess Renesil

2. Intangible cultural
heritage Includes tradilions
and living expressions
inherited from our ancestors
and passed down to future
geperations. These include
aval traditions, performing
arts, social practices, rituals,
festive events, knowledge,
and prisctices related o
nature and the universe, 4s
well as the skills required to create traditional crafis.

Fie £ Purrietpeints iy Naln [isav sins
e Hiliiess o of Mo olda
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Let us explore

Which artistic practices and traditions around you can be
cateaarised as sither tangilile or intangible cultursl] heritage?

Purpose of the Arts

The Arts are a foundational part of our cultural heritage and have
consistently provided new ways {or peopie to express their ideas,
thotighits, and feelingd, The practice ol creating and living with the
Arts has enriched societies and inspired them to pass their creative
knowledge from cne generation to the next. In this way, the Arts link the
present with the past and nurture hope and vision for the future.

How do various zéirt forms enrjch oir lives?

Why should we study the history of the Arts

The fnowledme of history instils
awarenessof and pride inour rich eultural
heritage, The Aris ignite gur curiosity
about the time, place, technigues, and
environment of the people who created
them. They ‘also help us interpret and
appreciate creative ideas om different
perspectives. Most importantly,  they
inspire us to carry forward the raditions 7ie 1.4 Sriofent droiork lspired by
of crastive expression in the present, Halighas parring

Why timeline matters

This chapter holds special bnportance because it brings together
four major art forims— Theatre, Music, Dance, and Visual Aris—in an
integrated timeline, allowing you to see how creativity and culture have
evolved asone interconnected story. Instead of learning each discipline
In isolation, it lets you discover how diflferant art traditions influenced
ane anothes how ideas travelled across regions, and how global events
shaped artistic expressions everywhere. When you study Indian and
plobal artistic developments across art forms through the ages, you will
be able to understand the unigueness of your colture and what it shares
with othercultures too. You will also discover that the timeline has many
overiaps of the periods mentioned 1n the tabie.
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Glimpses of the Arts of India and the world: A timeline

|

India

50.000 BCE -

Waorld

4000 BCE

Paintingsin rock shelters of
Bhimbetls, Madhiva Pradesh;
Lakhudivar Uttsrakliand a8 well ag
iber locations seross Indla

Artefacis from the Sindhu-Sarasvat]
civilisation indlute painted pottery,
ewellery, seuls, brofize figurines, and
a leiw sine seulptures. Evidsnce of
architecture suggests the exictence of
well-planned towns,

500 BCE -

Surviving artelacts include eave
pointings In Indonesia, France,
and Spaln, as well 85 bone-{hite
fragments and small lgurines

500 BCE

Arvtefaces from dvilisations
in Mesopotamia, Egypl, and
China such ns pottery, jewellery,

deals, srulptures in bronze and
grone, muskeal instruments, and
manuscripts

GO0 CE

Pillars like the lon capial of
Sarpath wereeregied, and several
stapes: ofiiivoy, and wihdras were
cansirisctes across e countey.
Sarnath, Mathura, and Gandharm
hecame Lmpartant ceptres ol
seulpture. Mural traditions developed
al-Ajanta and Sitiannavasal. The
Napweshasing: Ciitea-sana ol the.
Vishnu-dharmotiore Purdonand
Stiappadigiram were wrilten.

Art and rulture continee [0 grow
in Egypt, China, and other parts of
the worid like Greece and Rome.
Major developments (ool place In
palnting, sculpeure, architecture,
theatrs, muzie, and dancs

600 CE - 1200 CE

| Both rock-cul srifl structurs! temples

were biilt and decorated with
deiaiied carvings and sculpturas.
Chola bronzes; murals, and
mANUSCript paintings nre well-
known examples [rom this period.
Sarielirit and Tamil drama Dourished
alongside Bhakii poetry, which
strongly Influenced musle snd dance
traditinns. Mare texts on music,
danee, and theatre Wwere wrilten.

Indian an and culture spread

to Southeast Asls Temple
architecture, sculptore, music, and
dance in these regions show sITong
infinences of Buddhist and Hinduo
Ideas.
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Shruti, Smyiti, and Timeless Traditions

Humans likely develgped orsl traditions much before the nvention
of writing. Farents and elders pass on languages, arts, and cultural
experiences 10 their children through sveryday activities—Jullabies,
conversations, and storytelling All these are oral traditions that
each of us has inherited Oral traditions were also followed in the
quri-siushya-parampard (teacher—student tradition). through which the
Vedas were transmitted. This method Is linked ti the jdea of $hruti—
‘that which is heard'—emphasising learning through careful listening,

The Rdmdyana, Mahabharate, Puranas and
Dharmashdstras are  written texts that are
associated with smriti as they were passed on
from ane generation to the next through narration
that was based on memury (smritf). They rellect
the long and centinuous narrvative traditions
that continte to thrive n many lorms, including
visual and performing arts. Acrpss India. people
retell episodes [rom the Rdmayana, MalabhGrata,
Pur@nas, [dtakas, and local tepends through their
own regionsl styles and artistic iavours, You may
Ynow some ol these traditions that are practised
even today, such as Ramalils, Bhavii Kavad Katha, Fiz 1.5 Yoi=hapnr siring
Terukot, Bayaliw, Patachitra, and Ankiva Nat pruppat. Karndtaka

Early forms of performing arts can be traced to Vedic practices like
the Yajfia rituals that combined movement, dialogue, and music. The
Rigveda mentions Ushas, the light at dawn, arriving like a bejowelled
dancer Traditions of Indian musicare traced to the Sdmaveda. in which
mantras and verses were reciled as ritual chants—irinially m one note,
then three nates (wddtra, anuddtta. and svaritg) leading 1o development
of seven notes (saptasvara). The Vedas also mention a variety of drums
like the dundubhi (Rigveda 1.28.5), which were used both in times of war
and peace.

It the Ramayund, Lava and Kosha, the sons of Rima and Sita, recount
the lile story of their parents through the arts of drama, music, dance,
and poetic narration. Pinini's Asheadhyvayl mentions the Koshilava
tradition; describing professional singers and performersasa recognised
occupation. The Mahabhdrata mentions the Kathaka comununity ol
performers, who kept the exiled Pandavas in high spirits and a positive
mindset through stories that wese brought to life through songs,
dances, and narraton. Early literature also relers o the siitradidra, the
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narritor who guides a performance, The Site-parampara was &n ancient
storytelling tradition in which siizas, or storytellers used dialogues, voice
modulation, and gestures to perform narratives [rom the epics

Our epivs and Purdnas feature a variety of arts and artists, Ugrashrava
Sauti appears as the narrator of the Mahabhdarata, Shiva is worshipped
as Naturaja, the ‘lord of danee’, and as Nrittapriya, the ‘one who loves
dance'. Rivana is described as a skilled musican who played the
veena, while kKrishpa s known as Muralidhara—the enchantlng [ute
player Uelestial beings such as apsards, gandharvas, and kinnaras are
purtrayed as masters of music and dance. The Mahabharata also tells us
that Arjuna, during his exile, took on the guise of Brikannala and served
asa dance teachier 1o Princess Uttara in the kingdom of Virata.
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These wonderful traditions and |itersry sources continue to inspire
the Arts till today. The history of Ars helps us appreciate people and
their Arts'practices, It shows us how traditions have evolved and stayed
relevant with tima, both in terms of themes ds well as materials, tools,
and [orms employed.

50,000 BCE - 4000 BCE

Tha period belore the invention of writing systems is known through
archaeological evidenee rather than written documents. Early humans
left behind remarkable cave paintings, figurines, stone tools; and other
artefacts that provide valuahle tnsipghts into their lives. Cave paintings
{rom this period have been discovered in many parts of the world
In-India; they are found in Bhimbetka in Madhya Pradesh, Lakbudiyar
in Uttarakhand. and several other caves located in Andhra Pradesh,
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Kamataks, Uttar Padesh,
Jharkhand, and Bihar

ithimbetka is one of the
oldest proups: of rock
sheltersinIndla. They have
cave paintings depicting
amimals, hunting scenes,
processions, and other
scenes  from  everyday .
life, The paintings were Fig 1.7 Pdinting depieting a performance scene
rreated 2t diflterent Hhirehetka rock ahefters, Madnya Fredovh
periods, showing how

art evolved. The cave paintings at Bhimbetka were made using earth
plemenits mixed with water and a binder. Red, white; yellow, and green
colours are used in these paintngs.

A painting depictung people dancing with interlinked arms is shown
in Fig. 1.7. Next to them sfands a person holding an objéct that looks
like a musical instrument, Some more human fgures and an animal are
also visible,

Lakhudiyar Caves indicating 1,00,000 lakh caves situated in Barechhina
near Almora, Uttarakhand also belong to the Stone Age invthe prehistoric
ora, Sketches of anlmal motifs, human livures, efc,, have beeii {ound.

Related developments in global art

Cave paintings have been found in other pars of the world like Altamira
in Spain, Chauvet and Lascaux in France, and Sulawesl m Indonesia
Neanderthal flutes made of bone [ragments have been lound in different
parts of the world

[ 1.5 Hone fiite radmtanl, Fl
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Paintings from this period across the world depla animals using lines
and a minimal use of colour Most of the animals in the cave paintings
can be identified by their physical (eaturos,

Create a line drawing of an animal

Make a ling drawing of any animal from observation or memory.
Pay attention to the proportions and details of other features,
1= vour animal identifiablie?

Analvse the artistic qualities in your drawing

The facilitator — a teacher, special teacher, or other learners
can help children with special needs 1o draw or sketch.

TR R R

4000 BCE - 500 BCE

As early civilisations
fourished along riverbedds
gtross the world, people
developed writing systems
o record various aspecls of
their lives and cultures. The
earliest stmpt of the Indian
subcontinent is found in
Il 100t nicorm Tig 1.1) puinred reregoorin por. plctographic mscriptions

witf, Flarapin S -Saremes AviiEanon an eedle ffom the Sindhu-

Sarasvati- civilisation. Other artefacts [rom
this rime period show a high level of creativity
and rechnical expertise in art practices,

The bronze f[purine from Mohenjo-Daro
(Fig. 1.12) waus made using the lost-wax
technigque prevalent In West Bengal
Jharkhand, and Chartsgarh.

This sculpture depicts a posture with one
ke bent. one hand on the waist and a
slightly lifted chin,

I-.'

ir L2 Rranmes flinTine,
Discussion circle Afofienjo-Daro, 2600 B

What do you think Is portrayed by the pose In the figurs above?




Visualise, pose, and draw
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& The feet of the branze figurine are not visibie.
@ Take turns to mimic the pose while linagining various positions

of her loet.

@  Quickly sketch the pose and various feat positions

Related developments in global art

Artefacts from civilisations in Mesopoiamua, Egypt, and China show us
that the arts were an integral part of anclent cultures, They created d
variety of artefacts and buil: [ascinating monumenis that can be seen
gven today. Many of their srielads are housed in museums across the
worll Find out more by visiting musewm wehsites and reading books.

Cuneiform was one of the frst sysiems
of writing: that developed 1n Mesopotamia
and Pervia, This cuneiform tablet’ with
seal impressions is  believed to  be
an mdmindstrative account of barley
distribution.

......... R L Y

g 114 &owl from ohe AMajiayso
citltnire decorted With dencisy flsirey === == eeeeam et e
Chindl Red Clay. 33040 -2000 BCE

Discussion circle

= 1L 1Y Coonsdiorm fatlet,

Chay, Sumesra, J10- 28K B

Thousands of everyday objects
like this bowl have been [ound
in archaeologwal sites of ancient
civilisations across the world.

Campare pottery from the Sindhu-Sarasvaf civilisation with pottery
from other andient clvilisations and discuss your observations.




The pyramids (Fig. 1.15)

are

monumental stope structures
that were huilt as wmbs lor the

Foyptian pharaohs.

S

A few miusica]l mstruments from
ancient Leypt and Mesopotamia fairm Soaavien

have survived till today.

fog. 1,16, Anched

frotesdendl imdtrinieeis
Wi sTimiEs. BN,
g aas E

Which categary of instruments do you think the harp belongs 1o?
What role might this instrument have played in Egyptian culture?

N L7, Tichermofrer St with
Nifregtepiie snseripein, Tope

Limedfdne ariumil T854 BCT

Ikhernofret was the treasurer of the
Middle Kingdom in Egypt, who led ritual
enactments: performed annually at a
place known as Abydos during a festival
dedicated 1o the god Osiris. Fig. 1.17 shows
a stone inscription that mentions specific
roles, seguence of actions, symbolic
costumes/ props, designated spaces, and
participation of the sudience in mtual
processions. It s considered one of the
earliest examples of periormance, and is
known 2% ‘Passion Play of Abydos’,
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500 BCE - 600 CE

You are probably [amiliar with the historical developments of this
time perind, which you studied in Grade 7. Let us focus on the artistic
divelopments across various ar forms throueh some commaon themes.

Important texts and treatises on the Arts

As arfists jrom diverse regions practised various arf lorms. each
specialised their knowledge and skills in unigque ways. From around
500 BCE, texts on the arts were composed, exploring artistic [deas
and rechniques in depth and detatl Among them are three important
treatises:

1. Natyashastra by Bharata Muni

[=2

. Vishnu-dharmottara Purana, containing the Chitra-stitra
4. Silappadigaram by Uango Adigal

Why is the Natyoshdstra important?

@ 1 kkane nfllhu earliodt knoiwn reatises on Indlan arte;

@ It cantaing srructired information on téchnigues of drama, dance,
musie, and the visual arts,

@ The most important contribution in this text Is the rasa theory,
which mentions eight bhavas as the basis for the eight rasas,

Discussion circle

% Why do you think ancient scholars composed treatises that
codified the arts?

& On what basis do you think they devised theories, and do you
think they remained ¢onstant over tima?

i ﬁﬁ& Noteto the teacher: Keapa lewvideos ol two dilferent traditions
—_— of dance;music, ar thieatre performanices ready to play it dass,

Watch performances and make notes in your journal

Watch short videos of two different performances af
Indian dance, music. or theatre.
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As you watch the performance, note down the lollowing—

& Postures, [ormations, steps, rhythms, movements, gestires,
sounds, costumes, praps, etc.;

& | Emotons and rasoy; and

& Aspects that you found special in the performances

Cave architecture and stiépo

Az Buddhism and Jainism rose in popularity, several stiipa (monuments
that werse built over the Buddha's relics), chairvas (prayer Halls) and
vihdiras (monasteries) were built from the third century BCE onwarids.
The wellknown sites are located in Barabarn Bharhut, Vidisha
Vaishall Uddyagiri, Khandagiri, Sarnath, Kushinaggar, Amravatl, Ajanta,
and Fllora.

Mg 1R Coop 9, Chomeny fuddt Fig 1,19, Diru=rs <l s cierer porerentd
Vi ey BEE in restkef,. Banl Gonpha-Udoyarin coves
I= ceftury BCE

Kautllyas Arthashastra recognises nata, nartaky gayake/ vadako
as professional performers whe contribute towards the states
eCOncmy.
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Let us reczll

You have read about the stipa at Sanchi in Chapter 5 ol the Grade 7
Social Science textbook Exploring Society: India and Beyond.

Intricately carved tellefs on the four gateways of the stipa depict
episodes from the life of the Buddha as well as various Jatakas like the
Vessantara [dtaka, Mahdkapt [dtaka, Syama Jatake Reading these stories
will help you understand the relisfs better.
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Find the Buddha in the relief panels

During the early phase of Buddhism, the Buddha was not
represented in human [orm but through symbaols like the platform
under a Bodhi tree, stiipa, elephant, lotus, and many mare, Find the
symbels in these raliefs,
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Imagine the music

This relief panel depicts
musicians playing a variety of

Insirumenis.
4 ‘What do you think is the
pocasion?

& ldentify the instruments or
their categorios,

¢ What kind of music mighi
they have played?

e 125 A gromp of performers win
musire | o Ements
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Important centres for sculpture

Let us recall

In Chapter 13 al the Grade 7 Ant Education textbook, Krith, you learn
now oifjects can have symbolic meanings. Symbols are objects
or images that have a deeper meaning than what they visually
represent. For example, the wheel represents the Chakra af Dharma.

Sarnath, Mathura, and Gandhara developed ‘as important centres for
Buddhist, Hindu, and Jain sculptures, with distinct traditions and styles,

Sarnath was an important centre f[or
Buddhism and arm production. The early
phase of Buddhism used miany symbudls to
represent its ideas and beliefs. This can be
seen in the lion capital, which is our national
emblem. [Dwas originally a part of the Stupa
complex at Sarnath, One af the most striking
features of the lion capital is its lustre,
which was achieved using a technigue now
known as mirror pollsh, It i§ achieved by
finely grinding the surface of the stone il i
becomes smopoth and reflective.

The Mauryan emperor Ashoka erecied
many pillars inscribed with his edicts that
reiterated the Buddhist way of life and the
path of Dhamma. Most of these piliars feature
animals that have symbolic meanings.
You will read more aboul symbolism In the  rie 100 Sarnah ton capling
section titled Theuatre.

Observe the captions in the pictures and discuss these poings;

& What are the various animals you see, and what are their
symbilic meanings?

& What qualities of these animals do you associate with staying
on the path of Dhamma?

& What other details.do you appreciate in the capitals?
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Let us recall

Discuss artworks of the Kushana empire that you studied about in
Chapter 6 of your Grade 7 Social Science rextbopk Exploring Society:
India and Beyond.

Along  with  Samath,
Gandhara and Mathura in
narth India also smerpged
as important  centres
of art production. This
period marks a shift in
the representation of the
Huddha from symbalic
forms to a human [orm.
The images of the Buddha
in the Mathura tradition
were modelled on the
limes ol earlier Yakshao
sculptures, The sculptural
tradition  at  Mathura
influenced traditions
across northern  India.
Réfer {0 the table for the
distinguishing  [eatures

Fig 126 Mudporpi Fuf 127, Staddmes Bod kil i
wesha, Samiione Sehiat, Cranfer amouned of sculptures from these
Mathra, 100 BUT iy OF

three places.
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Representation of Buddha in different places

Chlmiy Ideallsed body. proportions clinging

Sarnath sandstong drapery, derens pnd spirites] expredsions

Red spolted - Body 15 rounded With eXprestive ayes

Mathirs santlefone and faces

Realistie anstomy, resemblafice o Greglu |
Gandhara Gerey schist Raman stdlptured (wavy hair, facial
[estures, llowing robes, posiures)

Chunar | Idealised body proportions, clinging
sandstone drapery, serenes and splritual expressions i

Samath

%o far you have lsarnt to read symbolic meanings through various
deplictions' in Buddhist sculptures, Similarly, Hindu defties are usually
identified by specific images and symbols. For example, Shiva Is easily
identified by the trishula and the damarw, and Sarasvati is identified by
the veena and a swan. The use of symbolic images to identily characters
or themes is termed iconography,

Similarly, Vishou and other deities have their own wonography. The
sculpture given below is one af the DashavatGras ol Vishnu, Compare
it to the sculptures you have been introddced to in this chapter, and
disruss how it 1z difTerent.
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Observe and respond to the artwork

& Discussthe story of the Vardha-avatara in Fig 1.28, and identify
the main characters depicted in the sculpture,

How is strenyth and power depicted in this artwork?

Which among the navaresa would you relate with this artwork?
Does the image ol Vardha resemble any dance pose?

Mimic the pastures of Vishnu in Vardhd-avatira, Sheshanaga
(king of all snakes) at His foot, and Bhidevi being rescued.

& ® @ @

The Gupta period Is known' for a
wide raige of cdins, particularly gald
coins, The coin in Fig. 1.29 shows
samudragupia playing a  seven-
stringed Dow-shaped veenma called
Parivadini,. A similar instrament
i5 referred (o as Yazhh in Sangam
lterature.

Painting

Exammples of early painting traditions
are found in Ajanta caves in
Maharashira and Sittannavasal caves
in Tamil Nadu. Paintingy that are made directly an the wall surface are
also known as murals,

g P2 ooled coof aesiciime
Kamipira Sl priaping gf enEmrn s

In the murals at Ajanta, earth pigments and natural colours were used
after priming the surface with a plaster base. The use of blue pigment,
obtained from lapis lazull, indicates cortact with Persian or Cemtral
Asinn visitors. Astists skillfully portrayved spatial depth and threa-
dimensionality by using perspective and shading technigues. You will
be learning more about these technigques in the Visual Arts section.
Figure 1.30 depicis a scene [rom the Mahdjanaka [dtaka showing a
dancer with fusicians playing [ute, cymbals, and drims. The portrayal
ol people in gracelul peostures, with clearly delineated outlines and
shaded tones and 8 varety of Rclal expressions can be connected
with conventions of painting mentioned in the Chifrasttra of the
Vishnu-dharmofttara Purdna.
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Discussion circle

& What ensures the longevity of an artwark?

& The murals at Ajanta have survived more than 1,500 years for
us to see them today. How long do you think murals made today
can last?

@ Rellect on the factors that damage artwork. What can ensure
thedr longeviry?

influence of Sanskrit literature on the Arts

Music, dance, and drama were deeply influenced by literature of the
ume, The Panchatantra that you have grown up learning from wais
also written during this period by Vishnu Sharma. Sanskrit playwrights
galned widespread recognition and their works continue to influence
themes across art forms. tll twoday, Sanskrit texts and plays Ratured
characters who were portraved as excellent performers well-verded in
the arts. Here are a few examples:

Amrapall in the Huddhist text Therfgatha

Malavika in Mdlavikdgnimitram, a play by Kalidasa
Urvashi in Vikramorvashivam, a play by Kilidasa
Vasantasena in Mrichchhakatikam, a play by Shtdraka
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Do you know?

Ashvaghosha is considered to be the first Sanskrit dramatist,
who lived between the [rst and sevond century CE His work
Buddhacharitam describes the [ile of the Buddha in the form ol a
mahakauya (epic poem).

Rhythmic recitation challenge

Bharavi's Kirararjundyam is a mihakdaovd that exudes vira rasa. The
following verse from this epic poem has enly one consanant. Read
it aloud multiple tmes Hil you are fuent and can fzel its rhythm.
The verse talks about the ideal qualities and ethics of bragvery—
realising one's own strength and refraining from persecuting thise
who are weaker
=T A T A |
Na nonanunno nunnono nand n:g';.'uz'[uani‘ pnanty |
FHIS R ST
Nunno'nunno na nunneng Aanens punnanunnanut ||

— Kiratarjunivam. 15.14

Related developments in global art

Ancien! Grask and Roman cultures made hige contributions to the
arts, exploring everything from visual artwork to live performances.
Their creativity shaped the foundations of theatre, architeciure, and
entertainment that still infTuence us today.

Noteto the teacher; U<e anfine mubeum re<ources and hooks

- 1 L0 show studants more examples of Greek anyd Roman art

S =L Help them connect historic svents involving the Graeks, which

. -.;l they learnt in Chapier 7 of the Grade 7 Socidl Sdence textbook
™\ exploring 5oty Indio and Seyond

Important detalls about Greek and Roman art are'stated below.

& (Greek theatre (races back to Dionysian festivals, where masks were
used to show the themes of comedy and tragedy.

% Many theatre words we use today originate from Greek words like
theatron (theatre) and skene [screen).

<  Roman an is characterised by portraiture and & Hlelike guality in
scuiptures,
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&  Romanarchitecturesuch as the Colosseum and other amphitheatres

hosted huge events like the Circus Maximus and gladiator games.
The [ollowing selection of arworks from ancient Greece and
Rome reflects 4 deep engagemerit that these cultures had with the
performing arts,

AL TeraceR T fir, UL Bionre statmein Fir T Sininee of & yamz
Ampharg far depnlotine G o vty erfal rrahd e LT wLr I DM b e
dimrer, Greege, 5.2 Mok of S Mariye

ceitnry 80E R § €L - B0 £

g .

Fi 1.3 Termaoaotiia Fle 135 Theidrteal meal e T35 R i obii
rmidels wrh I o ey il SOy AepETIng nraprs mid gn
muitles GFeice AT T el A piifas playver. Frnees of 5N

I epfiry BCE 2~ rentary CF TYaEe Fort, P

" LTy ol

[ e ——=m

Mg LIE Trnaire of Epidairme roeoe Fig 158 The Colosseiin B

4" cenniry 8CT 1 oensairy OE
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600 CE - 1200 CE

Among the artistic developments {rom this period, you will learn about
the influence of Bhakti traditions, important reatises on the arts; as
well ds examples of temple architecture, sculpture, and painting from
different parts.of India

influence of Bhaktl traditions and other treatises

Hhakt or devotion has always been a part of India's culture, Around
the seventh century CE, the Tamil poetry of Alvars and Nayanmars/
Navanars propagated Bhakii as a path ol devotion and spirituality that
wits accessible to all peroplé repardless ol social status. Over the next 1000
vears, Bhakti ppetry gained populsrity and spread as a social movement
across the couniry. it continues to e an amportant source for music,
darce, and other performing aris'in present times,

Under the Bhilkti parampari,
diancers were closely connected
to temples, with some of them
having an exclusive space [or
performances, Dance became a
part of temple ntuals and gave
rise to the tradition of temple
dancers, Chola period records
indicate that dancers waere
categorised as temple dancers,
ritual dancers, court dancers
and dancers for the general
audience.

| 8. Koo parr ey

The minth century CE Chera ruler Kulashekhara Varman, also known
as Kulashelkhara Alvar s credited with reconstructing Kadiyattam, a
perfurming art radition that combined Sanskrit theatre and dance
(kiitu). This art {form continues to be practised 1n Kerala tll today.

Important treatises

From the seventh century CE onwards, many texis were written, which
bhetame popular among artists and became the basis for major evolution
that took place in the later perinds.

Sangtta-makaranda by Nirada (seventh-eighth century CE) and
Brihaddeshi by Matanga Muni (eighth-ninth century CL) are two
tmportant treatises on musie,
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The Sangite-mokarandda s an ancient work on Indian Classical Music, It
isa rare collection of definitions, deseriptions, and comments on all the
suspntial musical theories prevalent at the time. There were reflerences ol
other ancient reputed authors like Bharata Muni, Matanga Munl, ete. The
main [eatures are the treatment of raga and their classifvation. Narada
Muni structured popular music belonging to dilferent communities
living in varied peoeraphical locations as rigae, These seales in classieal
music, or groups of notes, became popular because they were named
after the region, such as Gurjar, Khamboj, Malava, eic.

The Brikaddeshi highlights the distinction between marga (classical,
pan-Indian rradition) and desiT (regional, olk-influenced musicl. It also
associates specific colours with each of the seven notes! svaras,

5 Colour ol a lotus petal

R- Colour of a parTot

G- Golden colour

M- White like a jasmine bloom

I*- Hlack [Krishna)

) Yellow

N- Multi-coloured

Activity 1.8

Visualls= music

What do you visualise when vou listen to a piece
of music? Listen to s recording of instrumental

music and create an artwork based on what

ymi visualise. Some actions can be dene by the

students to help peers which will showcase the
amotion in music.

Abhinavabhdarati by Abhinavagupta (950-1020 CL) was a commentary
on the Nafyashistra, which continued the study of rasa theory.
Narakalakshanaratnakosha by Sagaranandl (ninth century CL)
explains the characteristics and the mplementation of the rules ol
Sanskrit drama, ke dramatic structure and character types.

Dasharipaka by Dhananjaya (tenth century CE) classified the types
ol drama scripts into 10 catepories based on structure, theme. and
characlers.
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Abhinaya-darpanam by Nandikeshvara (eleventh century CE) i the
first text solely dedicated to both dance and drama technigues. As it 1S
an important manual on expressive fechnigues (abfunaya), codilving
hand gestures and body positions, it continues (o be lollowed by dance
professinnals even today.

Mindful movement

Do you think dance can be a2 mind{o! practice?
Try a lew dance movements according to Shloka ne, 36 af Abhinaya-
darpanam piven below, and note down yvour refiections.

Tl STl i al gretaal 5 |

Tl ALl STE] a01 qEsgar - ||

Yato hastas tato drishtir yato drightish tato manah |

Yato moanas tato Bhivo yvato bhavas tato rasah ||

Meaning: Wherever the hand' moves, the eves [ollow; Wherever the
eyes oo, the mind follows; Whete the mind is directed, there bhava
i5 created; Where there is-hhave, resa unfolds.

Rock-cut architecture
and sculpture

The Kailasha Tempie, [liora
Caves in Maharashira, a
UNESCO  World Heritage
Site; Is the largest monaolithic
[reesstanding architectural
structure in the world. It
is carved from monoiithic
(single) basalr rock, starting
[rom the rop and progressing
downwiirds,

Historinns have estimated
that the temple took 18 years
to build, and arcund 4.00,000

tonnes ol rock were ol oul
during its  construction,

g A0, Emifdsho Temypde (ixficaed fo Lord Shima
Cave No 18, Eliera Cores. Raghrrakue Staharathim, without a single plece of rock
‘{ '-\.I-\.I Iu .l. :—I-

i & attached separately.
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The Kailasha Temple’s construction can be compared o an
excavaton process, where the builders carefully removed rock bit
by bit from the top. They had to vispalise the entire temple inside
the monolith elore starting the construction, and could not afford
to make mistakes while cutting cut rock

What kind of planning would they have done?

This Is ane among
many monumental
rock=cut reliel
sculpturss spread
across i forest area,
‘Undkotl’ means one
less than one crore,
which is helieved

1o be the mumber of
carvings found in
this region. Fig. 141 Unaiafiminrs Kaadhminmyy B0 foe roce aur

sculpirre of Lo Shivs), PPl Trilohra, Mg centiiry CF

The Kudimiyvanmilai
inscription s asignificant
musical inscription on &
vave temple’s rock [ace
that provides Insight into
ancient Indlan music
and  classical rdgas.
It contains musical notes
and treatise details In
Sanskrit and Tamil

rf' 122 Inpcripriom & (he Kadirmipanmalc: Tempie

Fepvhin, Fldiioeoiial & cenfury OF

Palm leaves were commonly used [or written texts and documents.
Why do you think these musical notations and detailed treatise
were inseribed on rock?
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Performing traditions in temple sculptures

A wide variety of subjects and themes are seen In temple sculptures
across India. We can see entire story panels that depict scenes from the
Purinasand other epics, to the elaborate carvings ol people engaged in
various art forms. Look st the following examples,

&r (dmrere pRiroes) frong (e N obeashdndr fils [T ik

stoiphodrd ) Chodln CRidarmbaram temple. Toresl Nathie ™ odhirnry CE

FiEs Ta Semplpesnires fpeR Boinira s @roun of motmments Rl 105 - 127 ey OF

573 (T
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The Cholas mastered the techmigue of bronze sculpture. While the
Matardja. or Shiva as the Lord of Dance, had previously been represented
in stone sculptures, the Chola branze version set within & ring of Gre
became iconic for symbolising cosmie rhythm and movement.

lconography of the Nataraja:

% Ring of fire; The cyclical nature of the universe

% Five cosmic activities: Creation, preservation, destruction, illusion,
and salvation

@ Four hands:

*  Backleft
Fire, denoting
destruction in the
cyele of patire

*  Front left;
Gajahosta-mudra
(elephant trunk
hand) signilying
refuge and
emancipation [or
the soul

*  Back right with
damarie birth of
sound and spurce
of the alphabet of
Ianguage

®  Fron! right:
Abhava hasta for
profection. You

have already

learnt some hasta- Fig 146 \.u_:m—:.l.l :'I_Trﬂ-rr.!_:_l'::riﬁi_.'_ Promm
miedris i previous 10 century CE

grades

& Flying hair: River Ganga and a snake within it

@ LeR foot: Detachment leading to upliftment of the soul for the
attalnment of moksha

@ Right foot: Apasmara Purusha (dwarf), crushing ignorance
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Under the Hoysala rulers, sculptures are characterised by short, rounded
human forms with decoratdive and intricate carvings.

Manuscript painting

The Gilgit manuscript from Kashmiris theearllest surviving manuscript
written an birch bark dating back from the fifth to sixth century CE 11 is
a sacred Buddhist text that is written in the Shérads script.
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Until the arrival of
paper In the twellth
century, manuscripts

were primarily written
on palm ieal and
ovcasionally on  cloth
Due to the fragility of
these materials and the
relatively small size
of manuscripts that
allowed thelr portabitity
from one place fo
another, manuscripts
older than the fifth
century have not been
discovered till now.
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& Which aspects of the White Tara in Fig. 1.48 romind you of the
Chola bronze Nataraja?
@ What do you think: white symbolises in this image?

Related developments in global art

Indian art and culture began ruvelling 1o Southeast Asia as early as
the lirst cantury BCE, via maritime trade routes, military incursions of
Cholas, as well as travelling Buddhist and Hindu monks. The Ramayana
and Mahdabhdrata became major influences on the art, architecture,
dance and theatre iradittons in Southeast Astan countries like Indonesia,

Thailnnd, Vietnam, aiid Cambdia.

Fim 1 AS Anekor Wor Al B e Fie 150 Wmeems AL TR PR
pesriie. Caribodils 12 genriiry CE Auill harsedt ary [imdo eples, Indotipai

EEINNE 0E Felm OFf ST rima Il o e

g 131, Rothey a4 Angfoor Wt dopichmg a Mg 152 Apsones frort Angsor Wat
AT |l Tia4 P §
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Living Traditions

At the beginning ol this chapter, you learmt about tangible and
mrangible cultural heritage. While many traditions have been prioctised
for generations, their exact origing may not be known, and hence they
cannot be placed accurately on a timeline. These are known as living
traditions: They include various art forms you have studied hefore,
such as pottery, texles, sculprure, painting, handerafiung of various
everyday objects, musical instruments, performing traditions related to
music, dance, and drmma.

The living traditions are important because they connett us with our
past heritage and inspire us to cantinue legacies that have been handed
down to us. The following activities will help vou explore living traditions
in your region as well as in other parts ol India. Some of the information
provided will also help you trace the connection with artworks and
ireatises that you have read about throughout this chapter,

Explore living traditions of India

There might be a variety dl art traditions that you have experienced
during various festivals, occasions, and events that occur through
the year These may involve music, dance, drama, painting, sculpting,
crialting, or a combination of all these,

As you luok at the pictures of the various liviny traditions provided here,
connect them to the artworks you have studied so far and discuss similar
traditions you see in your region state. One example is provided below,
which will help you work on the activity that follows.

Metal crafts

Dhokrd Is & lving tradition
that uses the lost-wax prucess
to create  beautiful metal
artworks, jewellery, and other
objects. This tradition is ke=pt
alive by many communities
across the central and easiern
regions of India. Dhokrd artists
today use mixtures af brass,
copper, lead, and scrap metal
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Of the svulptures you have
studied in this chapter, which
are made from the lust wax
process?

The tallest Nataraja sculpture
in the world now stands at
the Bharat Mandapam in
arstwhile Pragati Maldan,
New Delhi Take your
teacher's help to find out
maore about 1t and note down
the following details

Artist

Lineage| tradition
Material

Dimensions

@ D PPP

Year aof installation

Fie, 1=, Nagardfia an the Bhargs Wendasm

Activity 1.10

Find out about living traditions

You have explored metal crafts through the ages. Now, make groups
i your class and choose a living tradition Fom the cholces given
below. Gather information about the art forms your group has
chosen. Present it inclass and discuss the tradidons.

Painting traditions

@ What are
the palnting
traditions in your
region| staie?

<  What materials sy
and mediums - L % -

s N
do they use? i L T 7 mi_mﬁ'-“'i
How have they R = ,’m?-dl.m i

changed pver i ALrrriet RGN -
Linie? Fi= 155 Walll pointins. Mabardthirn
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Dance forms

® Find an artwork from
this chapter that shows
daneers In a  simiflar
[ormation.

@ Inwhich Indian dances
do you see lormations
like this practised
today?

@  Find out about Indian performing traditions that use masks:
© What are the masks made of?

@ llow are they used in performances?

= - 3
e r———
Fig. 137 Lefiz Maak and casrunus i Frivesha (ogor donoe. Kormamkal; Medaie Mok
ke Dy e Rhonpe e Ararnchal Pravesic Slghe Dence svifh mestesd performers, i

Songs

% Which traditdonal songs are performed in your region/culture o
mark important life events, such ashirth of a child, wedding? Think
of some harvest songs, grinding mill songs, songs ol fisherfolk,
travel songs, festival songs, or songs on the everyiday life, etc,

€  Would you categorise these sungs as tangible orintangible heritage?




Musical instruments

@& Find armworks/ texts from
this chapter that are
corinected (0 music.

® Which traditional musical
instruments are ussd in
your region, and whal
materials are they made of?

Katha/ storytelling traditions

@ Gather and share lolk stories from different parts of India,

@ How are stories told in your region through drama, music, dance,
and visual arts?

Do you know?

Several Inglian Gims have adapted characters and stories [rom
Sanskril plays you have learnt about in this chapter The nexi time
you watch 2 [fim, find out-about thesources and inspiration Behind
the storyline and characters,

Ini this chaptler, you have studied some key developments in the arts
from early history tll the twellth century CE. You will continue o learn
more in Grade 10.




MADHIFRINA

Q1. Eategonse the given st intd langibleand imtangibile cultural hentage:
|, Sculpiures . Wedic ehantimg . Knowdedge of wesviing textiles
iv. Pottery v Jewellery vl. Traditional wadding songs
vil, 'Kiwad Katha vill. Madhubari palntihg
2. Why areancient texis and tregtseson Indianares sall retevant Loday?
1, They contain exact nstructions for makng different artefacts

i They provide histoncal knowledge, tedwnicl guidance. and philosophica
faundations for understanding and practsing Indian ars

L They anly cantam the rules. for dance
v, They areonly usaful for studying andent wiriplc and nguages.

Q3. Why do you think the rmurdls o the Alanta caves have survived clbse Lo
1,500 yeass?

I. Betause the murals were repainited every vear by local population
W Baeause they contam s misiure of naturzl-ang synthete plgments

li. Because the caves provided a stable. sheltered environment that
protected the paintings from sunfight. rain, and wind

v. Because the caves were Bullt on a satred 5ite whete decay does not
oCEuf

. ‘Write three rules you would fu en you are at 3 historlcal monumen

Q4. Write tt leg y I Follow when y t 3 historical L
performance, or art gallery, In order to respect the art and ensure |5
protecsion from damage.

Q4. Choose 8w art form you are familiar with. What kind of development= do
you seein technigues over time? Use thesa prompts Lo quide your responsas
b the foll&wing:

. Function or role of artworks/performance iraditions st different
points of time

Il, Exploration of literary sources, materials, madiums, and technigues
HE Hiw are arte proicesses practised today infarnies by the pasi?

QG witite a nate on aiy work of Indian art that you like; wiiich was'made befare
1200 CE You fan alsg choos® dn artwork thiat hasy't besn provided i tha
texthook Deicribe using any five prompts gheen below

[. Material, time period; locator! regibn
n o Suhject/ thame
i leenography or symbolism [if any)
.  Visual characteristics {stylef eapression)

V. What interssit you in the artwork, and how do yau connect it to the
pretant timag?
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vl. Which emouans or novorasa do you edperiance when you ses the
artwork, and how do you relsts ta ji?

Projects

Q7. Individual Project

Q8.

Select any ‘one tradition af Indian art practised togday. This may include
mibtle. dance, Lhegtre, visual arts, & Wiite a'tiote on thiem by describing
the following:

I, Artforms that they involva (Music, dance, drama, vislial arts, atic )
ll. Oceasionspurposa of the performance
. Sutject/theme of the parformance
Iv.. Litegary sources faral rad|Ean arwntten fexts)
W Instrumnents; props.-and other respuces that are usad

vl. Number of artists/ performers who are irvolved (add names; Il
possibie)

vil.  Which aspects of the performance tradition have continued from ane
generation to the neat, and what changes has it undergans?
vill,.  What interests you in the performance. and how do you relate to it?

. What emotions do you feal when you 2o the artwoek?

Group Project
Expiore & |ocal tradition

Every part af India lives and engages with diverse traditions and rich cultural
heritage. Choose 3 51ate or Unian Territary in [ndia that i not the ane you

five gy and that is preferably not dhiasen by anather grioup in your £lass:
Usiing the proimpls Below, find oul abiout visual or performiiig arts' lvipg
traditians
= Name of the Tradithon
= State/ Urilon Territory
=  Neighbourhoebd! Group associated with thear fooms/s
= Crescrtption df the art tradition—materials, instruments, costumes,
terhiigiLiEes, eic,
- Fundtion or mie of the art traditions
* When it performed or practised?
= Has it always bean perfermed in the same way?
*  What divanges Has tandergone durng the lest 2025 yeais?

*  What historles, stores, ordl traghitions, or t2xis are assoiated
with this practices

*  Prasent your explorations in class,
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